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In botany, nodes are connection points on a plant stem where leaves, branches, or flowers
develop. It’s a structural and functional point for growth and expansion. A field is a place
where flowers coexist and evolve into something larger than the sum of their parts. In the
digital world, a field node is the canvas for digital codes visualized with a node system. Each
node is a singular unit, holding its own command, yet it remains inert until connected. As
nodes branch, link, and intertwine, the code grows more intricate, like roots or constellations
spreading across the void.

The exhibition Field Nodes takes place on a slanted deck. Once a cargo ship carrying charcoal
over the sea, now reimagined. The floor becomes a garden, a symbiose of the three sculptural
practices of Vivien Hoffmann, Madelen Isa Lindgren, and Maria Helena Konttinen Nerhus,
in collaboration with Manuel Schubbe and Imeon. The artists are following the leads of their
material investigations, letting their works become personal navigation systems. Materials
such as glass, leather, wood, geo- and biopolymers coexist in tension, oscillating between
fragility and strength. Each artist seeking nodes of connection, both individual and collective.

Madelen Isa Lindgren is a Norwegian artist whose sculptural work intertwines metal, glass,
and leather to explore themes of fragility, transformation, and the interplay between organic
and engineered forms. Her works often appear as moments in transformation — frozen stages
in a cyclical time, where forms like cocoons, shields, and tentacles articulate temporary layers
of protection, and defense. In these constructions, the inherent vulnerability and strength of
the materials are united in new hybrid alliances that both shield and open up new connections
between body, environment, and the unknown.

Maria Helena Konttinen Nerhus is a Norwegian visual artist and architect. Her
interdisciplinary practice explores human affection toward place, objects, and material over
time through fragile, temporal beings. For this occasion she invited the artist and architect
Manuel Schubbe, who developed his own set of mineral-based geopolymer materials,

and Imeon, the artistic entity of composer and rapper Noemi Schrader, to take part in this
collaborative process. They present the time-based sound installation effa in which mineral
dust and harvested plant pigments are cast into new forms. It captures fleeting vibrations,
balancing erosion and endurance through eight characters.

Vivien Hoffmann is an artist and designer working at the intersection of sculpture and furniture.
By questioning common ideas of purpose and expression, she creates pieces that are almost
functional but more so aiming to speak in ways beyond their practical use. Her sculptures

are cut out of solid wood, crafted into organic gestures that hold a vivid tension between
solidity and tactile softness. Through this dialogue, her work invites us to reconsider how we
understand use and meaning, asking whether an object’s true purpose lies in what it does, or
in the way it resonates with us.



ERa (2025) / Maria Helena Konttinen Nerhus
with Manuel Schubbe and Imeon
geopolymer of granite iron oxide and slag,
biopolmer of biological pigments and fibers,
patinated brass bar, led-ligth, speaker, silicon,
cabel, wire, 295 x 250 cm

Vocal soundscape by Imeon
duration: 15 minutes

Ambling Side Table (2025) / Vivien Hoffmann
pine wood, 40 x 40 X 47 cm

Lithe Console (2025) / Vivien Hoffmann
pine wood, 100 X 60 x 120 cm

Lithe Stool (2025) / Vivien Hoffmann
ash wood, 70 x 45x 70 cm

Night Riders (2025) / Madelen Isa Lindgren
glass, leather, 20 x 20 cm

Black Lotus (2025) / Madelen Isa Lindgren
steel, glass leather, 70 x 70cm
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